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摘    要 
          本论文分析了中华人民共和国和前捷克斯洛伐克之间文化交流的背景，尤其电影
领域。它特别关注了 1950 年至 1955 年这五年间的电影制作，这个时期纪录片的制作
值得注意。 


























 The present thesis analyzes the context of cultural exchange between People‘s 
Republic of China and former Czechoslovakia, specifically in the area of film. Particularly, it 
focuses on the film production in the five years spanning from 1950 to 1955, a period that 
witnessed a noteworthy production of documentaries. 
 The main aim is to analyze the films, based on textual and aesthetic components that 
represent or contradict the politico-cultural context that constrained their production. In that 
sense, the thesis proposes a framework that can be applied when addressing the problem of 
representation of identity, otherness, Chineseness and country stereotypes in movie products 
and production. One hypothesis is present through the text: even though during this period 
there was a relative scarcity of films that were exchanged, those that were draw a complex 
picture of the complex interplay among politics, art and cultural stereotypes. 
 The thesis draws upon four main sources of information. The first is the bibliography 
of cultural studies, Chinese cultural studies and film studies, while archival documents from 
Archive of Ministry of Foreign Affairs of Czech Republic, Archive of Academy of Science of 
Czech Republic and National Film Archive of Czech Republic comprise the second. The third 
source consists of the documentaries themselves, while the interviews with the individuals 
that have witnessed the exchange during the analyzed period serve as the fourth. While textual 
analysis is applied to all written information employed in this study, the documentaries are 
examined through a combination of textual (narratives) aspects and signifiers of the aesthetic, 
technical and artistic components. 
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Chapter 1: Introduction 
 The present thesis analyzes, from historical and political perspectives, cultural 
exchange between People‘s Republic of China (PRC) and former Czechoslovakia. 
Specifically, it focuses on the history of film production in the 1950s, which was shaped by an 
intensive diplomatic exchange and was portrayed in several documentaries by film directors 
of the two countries. Although both nations supported socialist and communist ideologies as 
their supranational interests, the film coproduction highlighted an important issue, revealing 
the complexity of achieving a cultural exchange among two countries that are practically 
unknown to one another. Although the artistic work displayed in the documentaries was not 
deliberately apolitical, it constituted a visual document that aided in understanding the other 
in a broader sense. In doing so, it tried to unsettle the boundaries of the political and cultural 
stereotypes, while drawing a complex and contradictory relations among national identity, 
political ideology and artistic language.  
In the context of historical studies, this period of intensive communication between 
China and Czechoslovakia has been described like any other form of diplomacy between 
socialist regimes (Winmuller 1971, Sondhi 1962), albeit avoiding counter-narratives of the 
period. Thus, in order to address this gap in the extant knowledge, the thesis attempts to 
provide a historical analysis, while also adopting an analytical approach typically utilized in 
cultural studies. The main data sources employed for this dual purpose comprise Czech 
official archive documents, interviews and film documentaries. Archival work is a very 
privileged source of information pertaining to the Czech socialist era because it contains 
detailed descriptions of events and facts that were seldom known to the main public. For 
instance, how Czech film and documentary directors and producers attended political 
recommendations of the regime and recreated a Chinese world through artistic and textual 
elements would be not so apparent when only watching films of the time, as it also required 
understanding how a film crew worked within political constraints. In that respect, archives 
provide a subtle message about these ―ways of doing cinema.‖ 
 The research hypothesis tested in this thesis proposes that film and documentary 
production exchange was governed by political interests and socialist realism cinema 
principles, and thus portrayed Chinese society of the time in the light of the imperial ruling 
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film and documentary production between Czechoslovakia and China, the thesis aims to meet 
the following objectives:  
1. Analyze archival documents from Czech Republic related to the topic of cultural exchange 
and film production with China in the 1950s  
2. Describe and interpret historical and political context of the film production between 
Czechoslovakia and China in the 1950s. 
3. Interpret the archival documents, as well as historical and political context, within the 
cultural studies framework. 
 In order to meet the aforementioned aims, this research adopts a qualitative approach, 
comprising three methods, namely: 
1. Archival research of primary documents from Ministry of Foreign affairs of Czech 
Republic, Academy of Science of Czech Republic and National Film Archive of Czech 
Republic. 
2. Literature review of the main works on the topic of cultural studies and cultural identity. 
3. Analysis of historical documents in the light of cultural studies and historical perspective. 
 
Text structure 
 The thesis is divided into six chapters which I will explain as it follows. Chapter two 
introduces the political context in which China and Czechoslovakia begun to build diplomatic 
relations in the 1950s. These relations became official following the signing of a mutual 
agreement in 1952, which proposed a five-year plan of the path in different areas that both 
countries followed. Thus, the chapter presents an analysis of the cultural sphere, which 
comprised of the three main topics that will trace the new relations. Specifically, it contains a 
historical description of the landmarks of cultural exchange and film festivals. 
 Chapter three focuses on two connected subjects: Chinese films presented in 
Czechoslovakia during the 1950s and the strategies followed to coproduce films. The chapter 
commences with a brief overview on the way in which Chinese Communists defined culture 
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key for dissemination of socialist ideology, which was the original way to establish cultural 
connections with the Socialist Bloc. In the case of Czechoslovakia, China allowed directors 
such as Vojtech Jasny, Karel Kachyna, Vladimir Vlcek, Jan Lacko and Vlaidmir Sis to film 
documentaries in China about the bilateral exchange. 
 Chapter four opens with a brief description of how film analysis can be understood 
from signifiers. By adopting this theoretical approach, in the subsequent sections, I analyze 
five documentary films, namely, ―Cina v Boji―/China in the Fight/‖ (1950), ―‖Lide Jednoho 
Srdce /People but with One Heart/‖ (1953), ―Pozdrav Velike Zeme /Greeting from a Great 
Country/‖ (1955), ―‖Cinske Jaro /Chinese Spring/‖ (1954) and ―‖Cesta Vede do Tibetu /The 
Road to Tibet/‖ (1954). Here, I primarily focus on the way Czechoslovak directors illustrated 
Chinese and socialist identities, from an aesthetical and production sides. I also show how the 
governmental censorship from both countries influenced film editing and the final version.  
 In chapter five, I present from a theoretical perspective a discussion on how identity 
was constructed in the five documentaries analyzed in the preceding chapter, as well as the 
diplomatic exchange between Czechoslovakia and China. First, I explain how identity and 
culture have been understood by adopting different perspectives (anthropology and 
philosophy) and how cultural studies have provided a comprehensive approach to this 
understanding. Within this view, I turn my focus on the current discussion about Chineseness, 
as a fuzzy construction of Chinese ethnicity identity, and I relate this perspective to the 
process described in the previous chapters. I conclude the thesis with the assertion that the 
process of construction of identity is a negotiation that takes place in a specific time and is 
used strategically by a community. In the case of Chinese-Czechoslovak diplomatic relations 
and documentary production, the identities implicit within obey both the sense of a country‘s 
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Chapter 2: Relations between China and Czechoslovakia: Politics 
and Cultural Exchange 
Since 1949, Sino–European relations have primarily derived from China's relations 
with two superpowers of the time: the United States and the Soviet Union. Chinese foreign 
policy was determined by its postwar two-camp view of the world—Sino-Soviet and Sino-
American. Therefore, Europe's position was fundamentally affected by Beijing's relations 
with Washington and Moscow. According to Shambaugh (1992), European states were not 
been by China as necessarily worthy pursuits in their right, but were rather considered as 
adjuncts to China's relations with the two super powers. 
Mao Zedong's opinion of relations with Europe was discordant. Unlike many of his 
comrades in arms, Mao did not experience London, Paris or Lyon as an overseas student. He 
perceived the Europeans responsible for creating the Chinese ―comprador bourgeoisie‖ on 
whom he blamed much of the Kuomintang corruption and national impotence in the face of 
foreign aggression. Moreover, in Mao's eyes, the European treaty ports represented the 
essential problems to which his revolution sought a solution to change this situation. Despite 
the hostility felt by the Chinese Communist Party (CCP) toward the European powers, a 
number of European states were among the first to acknowledge the newly emerged People's 
Republic of China (PRC). 
Following the supremacy of Soviet Union in extending diplomatic relations, the day 
after PRC ś establishment, Bulgaria, Romania, Poland, Hungary, Yugoslavia and 
Czechoslovakia followed suit between 2 and 5 October 1949 (Shambaugh 1992). China and 
socialist countries of Eastern Bloc concluded the trade agreements with Poland and 
Communist Germany in 1950, Hungary in 1951 and Bulgaria in 1952 (Levi 1953). Postal, 
telecommunications and technical aid were the main topics of the agreements. However, more 
notorious is the change of the point of view of the CCP toward Eastern Bloc countries due to 
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Czechoslovakia and PRC from 1949 
People‘s Republic of China and Czechoslovakia relations officially begun on October 
4, 1949, soon after the government of Czechoslovakia recognized PRC as a new state and 
established diplomatic relations with this new entity.  
Czech-Chinese contacts had occurred since the time of the Austro-Hungarian Empire, 
though there had been sporadic journeys of missionaries and travellers in earlier times. 
Czechoslovak presence in China became more visible at the end of the First World War, when 
the country opened its consulate in Harbin in 1919. Furthermore, the first international 
bilateral agreement (Czechoslovak-Chinese Friendship and Trade Agreement) was signed in 
1930 in Nanjing, which was the capital city of republican China at the time. However, the 
bilateral trade with PRC introduced several problems, the most important of which was that 
Chinese partners were insolvent due to the overall economic backwardness and lack of 
foreign exchange. PRC financed supply of foreign technology and industrial goods by food 
exports, which was insufficient to meet the full extent of the costs. In addition, 
Czechoslovakia, as a small central-European country, was not very well known in China. 
However, it soon earned positive reputation in industrial and commercial circles by delivering 
engineering and heavy machinery products, consumer goods (Bata), investment units 
(Vitkovice, Skoda), industrial goods and in particular weapons (Trhlik 1985a, Bakesova 
2001). Unfortunately, after a very promising start of the mutual relations, the exchange was 
interrupted for over a decade due to the war in Europe. 
The heyday of the Czechoslovak-Chinese contacts occurred after the Second World 
War, when communist Czechoslovakia recognized the newly formed People's Republic of 
China as early as 1949 (Fürst 2010). 
However, the Czechoslovak government crisis of 1948 jeopardized the potential for 
cohabitation between communism and democracy. Democratic ministers resigned, 
complaining of Communist penetration of the police forces, and the president Beneš (who 
was in exile in London) was forced to accept a communist regime (Hames 2009). From that 
moment, Czechoslovakia was under strong authority of the Soviet Union. As a result, the 
relations between Czechoslovakia and PRC were strictly attached to the alliance between 
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Since 1949, the complete change of mutual relations was not evident only in the area 
of economic and political ties but also in the domain of culture. Owing to these new ties, 
Chinese unawareness of the existence and role of Czechoslovakia gradually started to give 
way to more openness. The regime supported, at least initially, a very positive image of 
Czechoslovakia as an economically developed country, which could represent a model for the 
Communist China. In Czechoslovakia, China was presented principally as a country of vast 
opportunities, awaiting a brilliant future. In order to support this view, growing problems of 
the Chinese communist regime were avoided or, at most, trivialized in the media (Skrivan 
2012, Fürst 2010). In general, it could be said that, during the first period of diplomatic 
relations (1949 – 1952), Czechoslovak-Chinese cooperation was used in both countries for 
propaganda purposes (Skrivan 2012). 
During the 1950s, Czechoslovak-Chinese relations overreached their former extent, 
thanks to initiatives to continuously build up and deepen relations between the two countries. 
First, PRC viewed Czechoslovakia as a significant source of comparatively advanced 
technologies, as well as an importer of military equipment. Czechoslovakia also helped 
Communist China by engaging in some secret foreign currency exchange transactions 
(Skrivan 2012). Therefore, cooperation occurred on different levels, with industrially more 
developed Czechoslovakia assisting Communist China in the general stabilization of the new 
regime. Second, Czechoslovakia assisted Beijing in overcoming problems related to the trade 
embargo imposed against PRC in relation with its participation in the Korean War (Trhlik 
1985b). 
 Owing to the international embargo against China, technology imports to PRC were 
mainly sourced from Eastern Bloc countries, most notably the Soviet Union (USSR). Its other 
significant import partners were three countries, members of the Council for Mutual 
Economic Assistance (CMEA), which were known as top industrial and scientific-technical 
powers: East Germany (GDR), Czechoslovakia and Poland. On the other hand, PRC was not 
Czechoslovak main trading partner, as it took the third place, after the USSR and the GDR 
(Fürst 2010, Bakesova 2002). 
 Soon after the establishment of political alliance between Czechoslovakia and PRC, 
economic and cultural exchange was widely developed. The first Czechoslovak-Chinese trade 
agreement was signed on June 14, 1950. Later, other contracts on the exchange of goods and 
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